
INGL 6489 Caribbean Narrative 
 

Professor: Maritza Stanchich, Ph.D. 

Time/Place: Mondays 4:30-7:20 p.m. (with 10 minute break at 5:45 p.m.) Pedreira 107 

Office hours: Tuesdays and Thursdays 12:30-2:30 p.m., or by appointment (can be before 

class but confirm with me in advance) at Office # 5, down hall from English Dept. 

Email: work-related messages only at mstanchich@gmail.com 

 

Course Description: Close readings and analysis of Anglophone Caribbean short stories 

and novels, as well as of criticism in the broader context of Caribbean, Circum-Caribbean, 

Inter-American Studies. Themes to be discussed include the legacies of slavery, 

maroonage, emancipation, colonialism, nationalism, independence, black power. 

Discussion will also include issues of neocolonialism, religiosity, language/linguistics, 

migration/exile/diaspora, gender, sexuality, class, race, and concepts such as 

transculturation, syncreticism and creolization. Debates in Caribbean literary studies, such 

as cononicity, the masculinist nation building novel, and Afro-Caribbean epistemology 

will also be deeply considered. Authors range from major figures to emerging writers, 

with attention to the historical development of Caribbean narrative, from prior to the 

nation-building novel to the boom in fiction by women to the post-colonial era and 

diasporic perspectives. While attention will usually focus on English speaking nation 

states and territories, references will be made to the French, Spanish, Dutch and Kreyol 

Caribbean. Students will develop advanced analytical and writing skills of comparative 

literary and cultural criticism as applied to select works of prose, across the Caribbean. 

 

Course Requirements: 

 

Weekly response papers: One-page, single-spaced (that is a minimum and maximum 

length) responses to the reading are due in class in every week (any exceptions will be 

announced, probably toward end of semester when final papers are underway), and to be 

exchanged with all of your classmates during the first 10 minutes of class. For this purpose 

please bring two copies, one for me, and one to share with a partner from the class (the 

partner can switch from class to class, which would be ideal so we can share our work with 

everyone). A good response paper is highly focused and written succinctly. You may use a 

citation from the text/s, but keep them short and to a minimum. Pick a specific concern about 

the reading and explore it thoroughly. Avoid generalities, sweeping statements (“Throughout 

history...”), clichés, over personalizing (Why I related to it), and book review modes 

(summarizing or broad quality assessments). If you have several good ideas, then pick one 

over the others. I will not accept response papers of more than one page (except by a few 

lines). If your response is two pages long, edit it to one. This should help develop clearer, 

more straightforward and concise writing skills. 

 

Presentations: You will be responsible for one oral presentation on a select theme or 

angle focusing on assigned text/s, which you will commit to in advance on a sign-up sheet 

this week or next. The presentations are open in terms of the angle you wish to explore, 

but should be both comprehensive and focused regarding that week’s assignments. It 

should be a minimum of 20 minutes and a maximum of 45 minutes (it is crucial not to 



take more than half the entire class time). A strong presentation includes: contextualizing 

the work within that week’s critical readings, the course readings and discussions so far, 

as well as your own knowledge base. The presentation should focus on a particular angle, 

theme, concern or section from that week’s readings, include a close reading of a select 

citation to support your discussion or for further analysis, and some historical context, 

researched if needed, or further information on the author or the work. Any additional 

outside research or handouts are optional, but not required. 

 

Papers: A final research paper of a minimum of 10-15 pages and a maximum of 25 pages 

(can include the bibliography) will be due at the end of the semester on any work under this 

rubric (Caribbean Narrrative) that we have NOT studied. You may select another title by an 

author we have already studied, or pick and read a different additional author. The paper will 

also require at least three sources of outside research, a minimum of two citations from the 

key literary text/s being analyzed, and two citations from outside research. I will pass out 

guidelines as the due date approaches.  

 

Class discussion topic–Ongoing pedagogical concerns: As we proceed, I would like us to 

regularly rethink our weekly readings in pedagogic terms. If you were to create a course 

based on these readings and critical perspectives for a high school or undergraduate class in 

Caribbean literature (or world literature or of the Americas), which readings may work for 

individual lessons or could be cut into excerpts from longer works or otherwise condense 

critical information in ways that would be approachable, even interesting to younger 

learners? Which online digital resources can you identify as focal points for that week’s 

lessons? For example, a particular image (photo or art) from the digital archives of the 

Schomburg Center for Black Culture, or ARC (art,recognition,culture) online magazine of 

contemporary Caribbean Art? For educators, what considerations would you bring to a 

syllabus for the age group you are communicating with? 

 

Teaching strategies: Class meetings will consist of analysis and discussion of reading 

assignments, and conceptual understanding of related issues. Visual and audio materials 

will be incorporated as needed and available. *NOTE: In a preplanned fashion, via in 

class and/or email announcements, classes occasionally may be held outside the assigned 

classroom, for example to see films at a designated screening room, to hold a discussion 

outside, or for a class trip to a museum or other location. Teaching any subject, 

particularly English in Puerto Rico, in venues other than in a classroom is intended to 

pedagogically encourage learning and thinking about our area of study beyond our class. 

 Los estudiantes que reciban servicios de Rehabilitación Vocacional deben 

comunicarse con el/la profesor/a al inicio del semestre para planificar el acomodo 

razonable y equipo asistivo necesario conforme a las recomendaciones de la Oficina 

de Asuntos para las Personas con Impedimiento (OAPI) del Decanato de Estudiantes. 

También aquellos estudiantes con necesidades especiales que requieren de algún tip de 

asistencia o acomodo deben comunicarse con el/la profesor/a. 

 

Methods of Evaluation: Attendance and punctuality: 15 percent 

    Class participation: 15 percent  

Response papers: 20 percent 



    Oral presentation: 20 percent 

    Final paper: 30 percent 

• Attendance: I apologize for having to state this on a graduate syllabus, but past experience 

warrants it. Three unexcused absences will result in a C grade. Four unexcused absences may 

warrant an automatic F. A maximum of three excused absences are allowed. If you have 

more than four legitimate, excused absences, then you should consider dropping the class to 

retake it later. If you have two excused absences, then one more unexcused absence will 

affect your grade similarly. 

• Proper Internet Use: I doubly apologize for stating this on a graduate syllabus, but 

internet plagiarism has become a rampant problem in undergraduate classes. INTERNET 

PLAGIARISM WILL EARN A FAILING GRADE FOR THE COURSE AND CAN 

RESULT IN SUSPENSION FROM THE UPR SYSTEM. If you copy or paraphrase 

anything from the internet, you need to cite it properly. 

• Late assignments: I will accept late weekly written responses no more than three days after 

the due date (by 4 p.m. Thursdays) in my mailbox. I cannot accept late assignments more 

than one week late, nor will I ever accept all assignments at the end of the semester. Also I 

will not grade assignments turned in over email; to be graded they must be submitted in hard 

copy form. I am open to extending final paper deadlines up to two days...just ask! 

• My grading system for weekly responses is to use , + or -, according to your level of 

English and analytical proficiency. Works that receive a - may be resubmitted in 3 days. 

• Please note: For students with disabilities, there will be differentiated methods of 

evaluation. Evaluación diferenciada a estudiantes con necesidades especiales. 

 

Grading System: A, B, C, D, or F 

 

Required Texts: 

A photocopied Reader will be available at PromoImage (off Avenida Universidad) starting 

Thursday. The following books were ordered at downtown Río Piedras bookstores, though 

I also recommend purchasing books online (I recommend <Powells.com> among others). 

1. Banana Bottom by Claude McKay (ISBN 0156106507) 

2. In the Castle of My Skin by George Lamming (0-582-64267-1) 

3. Wide Sargasso Sea by Jean Rhys (0-393-30880-4)  

4. Moses Ascending by Sam Selvon (0-435-98952-9) 

5. The Mimic Men by V.S. Naipaul (0-375-70717-4 ) 

6. The Wine of Astonishment by Earl Lovelace (0-435-98880-8)  

7. Palace of the Peacock by Wilson Harris (0-571-08930-5) 

8. Abeng by Michelle Cliff (0-452-27483-4) 

9. My Brother by Jamaica Kincaid (0-374-52562-5) 

10. United States of Banana by Giannina Braschi (9781611090673) 

11. The Farming of Bones by Edwidge Danticat (0-14-028049-9)  

12. Short stories in separate reader and in Caribbean New Wave anthology (043598814) 

 

INGL 6029: Class Schedule  

         

Week 1: Aug. 20 Introduction to course and class introductions 

 



Week 2: Jan. 27 Readings on the Caribbean and on key theories in Reader: 

The Empire Writes Back: Theory and Practice in Post-Colonial Literatures, 2
nd

 ed. eds. 

 Bill Ashcroft, Gareth Griffiths and Helen Tiffin. New York: Routledge, 2002. 

 Introduction, Chapters 1 and 6. 

Understanding the Contemporary Caribbean, eds. Richard S. Hillman and Thomas J. 

  D’Agostino. Boulder, CO: Lynne Rienner, 2003.  Introduction, Chapters 3 and 8 

Kamau Brathwaite. “History of the Voice” in Roots. Ann Arbor, Mich: U of Michigan P, 1993.  

 259-304. 

Antonio Benítez Rojo. Introduction to The Repeating Island: The Caribbean and the  

 Postmodern Perspective. Durham: Duke UP, 1992. 1-29. 

Roberto Fernández Retamar. “Caliban: Notes Toward a Discussin of Culture in Our America”  

 in Caliban and Other Essays. Minneapolis: U of Minnesota P, 1989. 

Check Richardson Seminar Room reference section for books on key words and concepts 

***A few Key words for this week: Caliban, syncretic, nation language, metropole, 

colonialism, postcolonialism, neocolonialism, neoliberalism, Eurocentrism, borderlands, 

postmodern...which others do you deem important? 

 

Week 3: Sept. 3 Holiday, Labor Day, Read ahead to In the Castle of My Skin (long) 

 

Week 4: Sept. 10 Banana Bottom by Claude McKay, and in Reader: 

“Tropes and Tropicality” in The Other America: Caribbean 

Literature in a New World Context by J. Michael Dash. 

Charlottesville: U of Virginia P, 1998. 21-42. 

“Hybridity, Identity and Cultural Commerce in Claude McKay’s Banana Bottom” by Paul 

Jay in Callaloo 22.1 (1999): 176-194. 

***Key words/phrases for this week: primitivism, exoticism, civilizational thinking, 

nativist, hybridity...which others do you deem important? 

 

 In the Castle of My Skin by George Lamming (long novel) 

   In Reader: “George Lamming: In the Castle of My Skin” in The  

Caribbean Novel in English: An Introduction. by M. Keith Booker 

and Dubravka. Portsmouth, NH: Heinemann, 2001. 

“One-Way Traffic: George Lamming and the Portable Empire” by John Plotz in After the 

Imperial Turn: Thinking with and through the Nation. ed. Antoinette Burton. 

Durham: Duke, 2003. 308-323. 

***Key words/concepts: emancipation, black power, the folk, collective memory, Realist 

novel...which others do you deem important? 

 

Week 6: Sept. 24 Wide Sargasso Sea by Jean Rhys 

   In Reader: “Jean Rhys: Wide Sargasso Sea” in The Caribbean  

Novel in English by Booker and Dubravka.  

“Carnival of Psyche: Jan Rhys’s Wide Sargasso Sea” by Wilson Harris. in Explorations: A  

 Selection of Talks and Articles, 1966-1981. Denmark: Dungaroo Press, 1981.  

From Critical Perspectives on Jean Rhys. ed. Pierrette M. Frickey. Washington, DC: Three 

Continents Press, 1990. (all entries, by Campbell, Hearne, Ramchand). 



***Key words/phrases: Creole (as in persons), obeah, indentured servitude, trauma, 

mulatta, exoticism...which others do you deem important? 

 

Week 7: Oct. 1 Moses Ascending by Sam Selvon 

In Reader: From The Empire Writes Back “Re-placing Language: Textual Strategies in post-

colonial writing” 

Kenneth Ramshand’s “Language of the Master?” in The West Indian Novel and its 

Background. London: Faber & Faber, 1970. 

Mervyn C. Alleyne “A Linguistic Perspective on the Caribbean” from Caribbean Contours. 

eds. Sidney W. Mintz and Sally Price. Baltimore: Johns Hopkins UP, 1985. 155-179. 

“Sam Selvon’s Linguistic Extravaganza: Moses Ascending” by Maureen Warner-Lewis. in 

Something Rich and Strange: Selected Essays on Sam Selvon. ed. Martin Zehnder. 

London: Peepal Tree, 2003. 

Edward Baugh’s “Recent Caribbean Writing: Moses Ascending” in Critical Perspectives on 

Sam Selvon. ed. Susheila Nasta. Washington, DC: Three Continents Press, 1988.  

Sam Selvon “A Note on Dialect” in Tiger’s Triumph: Celebrating Sam Selvon. ed. Susheily 

Nasta and Anna Rutherford. Armidale, Australia: Dangaroo P, 1955. 

***Key words/phrases: Creole (as in language), dialect, orality, nation language metropolis, 

exile, black power, parody...which others do you deem important? 

 

Week 8: Oct. 8 The Mimic Men by V.S. Naipaul 

   Homi K. Bhabha’s “Of Mimicry and Man: The Ambivalence of  

   Colonial Discourse” in The Location of Culture. New York:  

   Routledge, 1994. 

Bruce King’s “A Flag on the Island, The Mimic Men and The Loss of El Dorado” in  

 Modern Novelists: V.S. Naipaul. New York: St. Marten’s, 1993. 

V.S. Naipaul by Suman Gupta. Plymouth, UK: Northcote, 1999. 

***Key words/phrases: exile, East Indian, metropolitan, cosmopolitan, neocolonialism, 

mimicry, any others come to mind? 

 

Week 9: Oct. 15 Palace of the Peacock by Wilson Harris 

   “Wilson Harris: The Palace of the Peacock” in Booker/Juraga 

   Nana Wilson-Tagoe’s “Beyond Realism: Wilson Harris and the  

   Immateriality of Freedom” in Historical Thought and Literary  

   Representation in West Indian Literature. Gainesville, FL: UP of   

   Florida, 1998. 

• Will hand out final paper guidelines and list of authors and works 

***Key words/phrases: myth (vs. history), Amerindian, El Dorado, magical realism... 

 

Week 10: Oct. 22 The Wine of Astonishment by Earl Lovelace 

“Early Lovelace: The Wine of Astonishment” in Booker/Juraga 

***Key words: religiosity, performance, popular culture, masculinity...any others? 

 

Week 11: Oct. 29  Abeng by Michelle Cliff  

   Introduction to Out of the Kumbla: Caribbean Women and  

   Literature, eds. Carole Boyce Davies and Elaine Savory Fido.  



   Trenton, NJ: African World Press, 1990.  

Syliva Wynter’s “Afterword: Beyond Miranda’s Meanings: Un/silencing the ‘Demonic  

 Ground’ of Caliban’s ‘Woman’ also from Out of the Kumbla. 

“Narration at the Postcolonial Moment: History and Representation in Abeng” by Simon  

 Gikandi in Writing in Limbo (1992) 

***Key words: feminism, womanism, gender, sexuality, maroonage, scribal vs. oral 

history, representation...any others worth suggesting? 

   • Final paper guidelines will be reviewed 

 

Week 12: Nov. 5 My Brother by Jamaica Kincaid  

   Also strongly recommended: A Small Place 

   Articles in Reader on Kincaid 

***Key words: tourism, regionalism, return migration, pathologizing regional discourses, 

homophobia...any others? 

   • Final paper topics due on independent reading 

 

Week 13: Nov. 12 The United States of Banana by Giannina Braschi 

Secondary readings: Charles V. Carnegie. Postnationalism Prefigured: Caribbean 

Borderlands. New Brunswick, NJ: Rutgers, 2002.  

Shalini Puri. The Caribbean Postcolonial: Social Equality, Post-Nationalism, and 

Cultural Hybridity. New York: Palgrave, 2004. 

***Key words: bilingualism, post nationalism, ethno-national, avant-garde, diaspora 

    

Week 14: Nov. 19 The Farming of Bones by Edwidge Danticat  

 Recommended DVD on reserve The Agronomist (2003) Dir. Jonathan Demme 

   • Final paper introductions and bibliographies due  

(Submit response on Danticat next week OR a response to a story or set of stories) 

James Clifford’s “Diasporas” in Routes: Travel and Translation in the Late Twentieth  

 Century. Cambridge: Harvard UP, 1997. 244-277. 

María Cristina Rodríguez “Francophone Caribbean Displacement: Life Without Links” in  

 What Women Lose: Exile and the Construction of Imaginary Homelands in Novels 

 by Caribbean Writers. New York: Peter Lang, 2005. 25-58. 

***Key words/phrases: francophone, French department, Trujillo, collective memory... 

 

Week 15: Nov. 26 Caribbean New Wave anthology (selections) plus separate Reader 

of Caribbean short stories by women. 

 

Week 16: Dec. 3 From Reader on canonicity by Belinda Edmondson (from Making 

Men: Gender, Literary Authority and Women’s Writing in 

Caribbean Narrative, Durham: Duke, 1999) and Alison Donnell 

(Twentieth-Century Caribbean Literature: Critical Moments in 

Anglophone Literary History, New York; Routledge, 2006). 

• No Response due but I do want us to actively discuss these readings in class 

***This week you should be advancing on your final papers, please feel free to email me 

meet with me to discuss their progress 

    



Week 17: Dec. 10 Last day! Final papers due. Film screening: Life and Debt (2001) 

Dir. Stephanie Black 

 

 

 


